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Finlandia, Op. 26 Jean Sibelius (1865-1957) 


Lorenzo Guggenheim, conductor 


Cello Concerto No. 1, Op. 107 in E-flat major Dmitri Shostakovich 
(1906-1975) 

i. Allegretto 

li. Moderato 


ii. Cadenza - Attacca 
iv. Allegro con moto 


Christopher Chan, cello 
2018-19 UTSO Concerto Competition Winner 


Intermission 


Fontane di Roma: Symphonic poem for orchestra Ottorino Respighi 
(1879-1936) 


i. La fontana di Valle Giulia all’aloa 

ii. La fontana del Tritone al mattino 

ii. La fontana di Trevi al meriggio 

iv. La fontana di Villa Medici al tramonto 


The Miraculous Mandarin: Suite Béla Bartok (1881-1945) 


i. Beginning - Curtain rises 

ii. First seduction game 

iii. Second seduction game 

iv. Third seduction game—the Mandarin enters 
v. Dance of the girl 

vi. The chase—the tramps leap out 

vii. Suddenly the Mandarin’s head appears 

viii. The Mandarin falls to the floor 
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PROGRAM NOTES 


Jean Sibelius wrote a six-piece 
collection called Press Celebrations 
Music in 1899 for the Helsinki Press 
Celebrations, a historical pageant, 
where it accompanied scenes 

of Finnish industrialization and 
progress. One piece from the set 

of six immediately became popular, 
and Sibelius revised and presented 
it the next year at the Paris World 
Exposition. That piece, of course, is 
the symphonic poem Finlandia. As 
a symphonic poem (as opposed to 
a symphony), Finiandia’s structure is 
more fluid — instead of four structured 
movements, Finlandia unfolds in a 
single movement. It is also program 
music, intensely evocative of 
characters, emotions, and plot. 


The composition opens with harsh 
growls from the brass and low 
strings. If it were a symphony, one 
might expect this beginning to be 
an introduction to a piece in sonata 
form. Indeed, Sibelius keeps the 
guise of a sonata introduction 

up to the beginning of the brass 
fanfares, which mark the second 
major section of the piece. Shaking 
off the composition’s sonata-like 
associations, the fanfares suggest 
action against oppression as the 
piece begins to realize its true 
potential. A-flat major becomes 
clearer here, although the music still 
lacks the memorable quality one 
might like to hear in a piece of music. 


Not satisfied, the music continues 

to push forward, never reaching a 
perfect authentic cadence (which, in 
Western art music, is important for 
signalling closure). It is not until the 
third element of the piece coming into 
play that the music achieves a sense 
of closure and fulfillment. This final 
element, of course, is the Finlandia 
Hymn, whose ethereal quality 
suggests an awakening national 
identity. As the hymn swells to 
fullness at Finlandia’s conclusion, all 
trace of the opening F-sharp minor is 
gone, and a final “Amen!” (musically, 
a plagal cadence) sounds to seal a 
new dawn. 


Program note by Matthew Poon 


Dmitri Shostakovich’s Cello 
Concerto No. 1 was composed 

for his dear friend and great cellist, 
Mstislav Rostropovich in 1959, who 
premiered it in four days. Perhaps 
the most popular 20th-century cello 
concerto, it is a deeply personal 
work, reflecting Shostakovich’s 
ambivalent emotions and insecurities 
during the Soviet Union. Like his 
eighth string quartet, the central 
thematic feature of this concerto is 
Shostakovich’s four-note “DSCH” 
sequence (D, E-flat, C, and B in 
German notation) that corresponds 
to his first name followed by the first 
three Russian letters of his last name. 


The work opens with a motive (G, 

E, B, B-flat) stated by the soloist 

and is then quickly developed by 
short supporting outbursts from the 
woodwinds and strings. The solo 
horn plays a strong supporting role, 
then takes over the theme from the 
cello and ends with a sudden timpani 
thump, bringing it to an abrupt close. 
The final three movements are linked. 
The moderato is introduced by the 
orchestral strings and seamlessly, the 
movement reaches a powerful 
orchestral climax, after which the 
cello plays ghostly harmonics with 
the celeste. The third movement 

is amongst the most challenging 
passages in the cello repertory, 
combining virtuosity and expressive 
depth, from previously heard musical 
ideas. The climax of the cadenza 
then spills into the finale, where 

the opening theme begins with 
Stalin’s favorite folk tune, “Suliko”, 

as a sarcastic tribute. The mood is 
frenzied throughout, as the concerto 
ends with a set of virtuoso fireworks 
for the soloist. 


Program note by Christopher Chan 


Fontane di Roma (Fountains of 
Rome) was written around 1916 and 
is the first of several programmatic 
suites for orchestra (or symphonic 
poems) that constitute Respighi’s 
most well known and recognized 
works. 


In Fontane di Roma, the pacing of the 
music could accompany the traveler 
sightseeing through the city, while 

the music depicts the fountains at 
different times of day. The first one, 
La fontana di Valle Giulia at dawn, is 


calm in character, to start the day, 
with the oboe and then the clarinet 
singing beautiful melodies with string 
accompaniment. The next one is La 
fontana del Tritone al mattino (the 
Triton fountain in the morning), with 

a different character, starts right 
away with a repeated call in the 
horns, and a mystical atmosphere 
set by tremolos (fast repeated notes) 
in the strings give way to playful 
melodies exchanged by different 
groups of instruments throughout the 
orchestra, all a motivic development 
from the initial horn repeated notes. 
The third movement depicts the 
largest Baroque fountain in Rome: La 
fontana di Trevi, the time now is noon. 
This magnificent architectural piece 
is depicted by full orchestral sonority, 
growing in volume until reaching a 
climax that gradually declines giving 
way to the tranquil last movement, 
which now shows La fontana di Villa 
Medici at sunset. Progressively the 
mood gets mellower until we begin to 
hear the distant bells of a church: the 
journey is over. 


Program note by Felipe Luzuriaga 


In 1926, in Cologne, the German 
audience is scandalized by the 
scenes of violence in Béla Bartok’s 
new work, a ballet-pantomime. 
With the content subsequently 
censored, Bartok transforms it into 
a suite for orchestra. This single- 
act composition, The Miraculous 
Mandarin, inspired by Melchior 
Lengyel’s theatrical work of the 
same title, is divided into eight linked 
sections. 


The curtain rises on a room ina 


brothel of a loud and busy city. Two 
thieves enter with a young girl, whom 
they want to use to attract men in 
order to rob them. The young girl 
begins a sensual dance in front of the 
window. The first two men to come 
have nothing in their possession and 
the thieves rudely send them back 

to the street. The third character 
attracted by the girl is a strange 
mandarin, avid with desire, who 
cannot take his eyes off the girl. Very 
quickly, the two thieves brutally attack 
the man, seize all his jewellery and 
money, and try to kill him by hanging 
him from the chandelier—but nothing 
seems to work. The mandarin falls to 
the floor and is suddenly illuminated 
in fluorescent green. He continues 

to look at the young girl, filled with 
desire, until she finally draws close 

to him, offering herself to him. 

Having satisfied his objective, the 
mandarin’s wounds start bleeding 
and he dies. Bartok’s orchestration is 
huge and describes well the story’s 
environment and the actions of the 
characters: fast scales in the violins 
representing the noise of the city, the 
clarinet portraying the girl’s actions, 
and the death of the mandarin 
depicted in a loud and intense climax 
at the end of the piece. 


Program note by Marie-Claire 
Cardinal 


BIOGRAPHIES 


Uri Mayer, Professor and Director 
of Orchestral Studies at the 
University of Toronto, has taught 
on the faculties of the University 
of Michigan in Ann Arbor, Rice 
University Shepherd School of 


Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory 

of Music. Renowned for his strong 
command of broad symphonic, 
operatic and ballet repertoire, Mayer 
has guest conducted many of 

the leading orchestras around the 
world including Canada’s Montreal, 
Toronto, Winnipeg and Vancouver 
symphonies, the Houston and 

Utah symphonies in the U.S., 
London Mozart Players and the 
English Symphony Orchestra, NDR 
Philharmonie in Hannover, Slovak 
Philharmonic, Budapest, Belgrade 
and Sophia Philharmonics, Israel 
Philharmonic, NHK Orchestra and 
Osaka Symphony in Japan and 
National Symphony of Taiwan. He 
served as Principal Conductor of the 
Kansai Philharmonic Orchestra in 
Osaka, Japan and Artistic Director of 
the Israel Sinfonietta. In Canada, he 
was Music Director of the Edmonton 
Symphony and Orchestra London. 


Mayer has led numerous opera 
productions in Canada, the U.S., 
the Netherlands, Hungary and Israel 
including The Barber of Seville, Cosi 
fan tutte, Don Giovanni, Rigoletto, 
The Flying Dutchman, Salome and 
The Cunning Little Vixen. Some of 
the distinguished soloists who have 
collaborated with him include Elly 
Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, 
Itzhak Perlman, Pinchas Zukerman, 
Mstislav Rostropovich, Yo-Yo Ma, 
Claudio Arrau, Emanuel Ax and Sir 
Andras Schiff. He has recorded 

for the Arabesque, CBC, Denon 
Japan, Hungaroton and Koch labels. 
Under his direction the Edmonton 


Symphony became one of Canada’s 
most frequently played orchestras on 
radio. They were awarded the Grand 
Prix du Disque-Canada for Orchestral 
Suites of the British Isles and 
nominated for a Juno Award for their 
Great Verdi Arias with Louis Quilico. 
In 2009, the University of Western 
Ontario conferred on Uri Mayer a 
Doctor of Music, honoris causa, in 
recognition of his contribution to the 
musical life in Canada. 


Lorenzo Guggenheim is recognized 
for leading opera, new music and 
the broad orchestral repertoire. 

He performed in the Teatro Colon 
at age 23, with the Orquesta 
Sinfonica de Chile in 2014, with 
Seattle Symphony’s Prokofiev and 
Shostakovich Festivals in 2016- 

18, and was twice a Fellow with 
Music Director Ludovic Morlot. Past 
engagements include the Orquesta 
Sinfoénica de Mar del Plata, Entre 
Rios, University of Washington 
Symphony Orchestras, Opera and 
Modern Ensemble, Miami Music 
Festival, and Orchestra Toronto. In 
2018 Lorenzo moved to Toronto 
where he co-founded the U of T 
Campus Philharmonic Orchestra 
and conducted the North American 
premiere of Toshio Hosokawa’s The 
Maiden from the Sea in collaboration 
with the composer. Lorenzo holds a 
Master’s degree from the University 
of Washington and is currently a 
doctoral student at the University of 
Toronto under the mentorship of Uri 
Mayer. 


Christopher Josin Chan is 
currently a fourth year student at the 
University of Toronto studying under 


Shauna Rolston Shaw with full- 
tuition scholarship. Christopher has 
won numerous competitions such 
as Canadian Music Competition, 
University of Toronto’s Felix Galimir 
Chamber Music Award, University 
of Toronto Symphony Orchestra 
Concerto Competition and was 
awarded the gold medal from 

the Royal Conservatory of Music. 
Throughout his university studies, 
Christopher was selected to 
participate in master classes with 
Lawrence Lesser, St. Lawrence 
String Quartet, the Rolston String 
Quartet, among others. He has 
given recitals at the Glenn Gould 
Studio, Carnegie Hall’s Weill Recital 
Hall and has been a soloist with 

the Canadian Sinfonietta. He is an 
alumnus of the Toronto Symphony 
Youth Orchestra, a current principal 
cellist on rotation for the University of 
Toronto Symphony Orchestra and is 
a substitute cellist for the Canadian 
Sinfonietta. Christopher plays on a 
David Wiebe cello, generously loaned 
by Shauna Rolston Shaw. 


This evening’s pre-concert Symphony 
Talk presented by Tegan Niziol, PhD 
student, Musicology, University of 
Toronto Faculty of Music. 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the 
Bloor St. Culture Corridor 
bloorstculturecorridor.com 


‘Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 

the individuals, foundations, and 
corporations who gave annual 

gifts of $1,000 or more between 
September 1, 2018 and January 15, 
2020, in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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